National Opera’s
cers breathe life
 Stavros Niarchos
n Cultural Center
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Kata m diapketa twv epyaotdv
Oeueriwong twv kTiplwv, OkTwPpLog 2013
/ During the construction of the
buildings’ foundations, October 2013
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H yévvnon xatn e&eAén
tov Kevrpov IoAttiouov
TSpvua Ztavpog Niapyog
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The birth and evolution

of the Stavros Niarchos
Foundation Cultural Center
featuring the principal dancers
of the Greek National Opera.

OQTOIPADIEY: BALIAHEZ MAKPHX
/ PHOTOGRAPHY: VASSILIS MAKRIS

Euxapiotoupe tnv EBvIKA Aupikn Zknvn, 1o 16pupa Ltavpos
Nidpxos, 1o Kévipo MoAitiopou 16pupa Zravpos Nidapxos,
v etaipeia diaxeipions épyou Faithful & Gould

Kal tnv koivonpagia Salini Impregilo-TERNA.

|/ Special thanks to the Greek National Opera,

the Stavros Niarchos Foundation, the Stavros

Niarchos Foundation Cultural Center,

the Project Manager Faithful & Gould and

the Salini Impregilo-TERNA joint venture.

100 blue



Art

Kata m Siapketa kataokevng tov A0@ov Tov
ITapxov Stavpog Niapxog, Zerteufpiog 2013
/ During the raising of the hill in the

Stavros Niarchos Park, September 2013

e

T )
T
ke

[
[l

|3

L)

]

[
g T

l|r| !L[w“m" _I. il A : I - I ! |IJI| Wi el e fuld "Eﬁ' 'ﬁﬂ"#y‘#

'_*"' AR

3l ..L.. rflff:




Kata m Siapketa kartaokevng
TOU VTOOKN VIOV TG Kevipiknc
2xnvng, 0we dlaxpiveral

oto fabog, OxtwPplog 2013

/ During the construction

of the main stage’s pit, as shown
in the background, October 2013

Kata m Siapketa twv epyaoiov OeueAionong oto ktipto e EQvikng Avpikng Xxnvng.

i"'-- - e T —— e - =M

Iiow Staxpiverat o Aogog tov Ilapkov Xtavpog Niapxog 01o TeAko Tov Vwog, OKTwfptog 2013
/ During the construction of the Greek National Opera building’s foundations. In the background,
the hill of the Stavros Niarchos Park at its final height, October 2013

ENAZ MINAKAZ and Addt, di1a xeipog Tou epacttéxvn Lwypdpou matépa tou,
TIou €3€tyVe OUo pralapives. Autdv Kortouae 6An T vuxTa o BasiAng Makprig
0T0 6aAGVI TOU TIaTpIkoU ToU, TEPIUEVOVTAS va EUTVIOEL 1) UNTEPA TOU Yid
V@ TNG aVakKolvewoel Tt o ouduyog Tne, Kwotag Makprg, £vag TaAavtouxog
ypagpiotag otnv Columbia Records, ftav vekpog. Mia 101aitepa QopTIoUEVT
0TIV TIOU €0WGE TNV EUMVEUOT 6TOV BaaiAn Makpn yia éva povadikoé ota
XPOVIKA EYXEIpNHa: TNV AneKovion ¢ eEEMENG TwV EpYactv oTo KEVIpo
MoAttiopou 10pupa Taupos Nidpxog, HE TPWTAYWVIGTES TOUG dUO TPWTOUS
XOPEUTES NG EOVIKIC AupIKiic ZKNVIiG, TO VEO OTIITL TNG omoiag BpiokeTal 0To
umé avéyepon Kévipo.

«ZTIC PWTOYPAPIES aUTEC deV EXeL VivelKapia emeEepyaaia. Eivatmpaypatikol
XOPEUTEC 0€ éva mpayuatikd epyotd&lo. Aev moldpouv- akohouBouv Tn
X0poypapia eV £yw TOUG GWTOYPAPICw», SIEUKPIVIZEL 0 K. Makpric. «OL
XOPEUTEC BpEONKaV EKTOC OKNVIIG, OE TIPWTOYVWPES OUVONKES £dAMOUG Kal
niepiBdANovtog. ‘Htav éva oAU SUCKOAO EYXEIPN LA, TIOU EYIVE EPIKTO EMELDT
aKpIBWGS €xouv metbapyia, peydAn IKaveTNTa GUYKEVIPWONG Kal amdAutn
aioBnon Tou XpOvou Kal ToU XwPoUs.

H ddeta amd Toug TPELC EPTTAEKOUEVOUC POpPE(C (EBVIKN AuptKr KN,
19pupa LTaupog Nidpxoc, KEvipo MOAITIGHOU ‘10pupa Staupog Nidpxog)
d00nKe HETA TOUC apxXIKOUC SIOTAYIOUG Yia AGYOUC EMIKIVOUVOTNTAC Kal
ao@alelac. T6oo 0 WToypdPog 600 Kal Ol XOPEUTES popouaav Kpavn,
UTOTES Kal YIAEKa aopaleiag, Ta omoia ol teAeutaiol €Byalav pévo Aiyo mpiv
arnod 10 OEUTEPOAETTTO TOU KAIK. DUGIKA, TTponyridnkav S1adoXIKES EMICKEYEIS
yla EyKMUATIoN6 oTo pyotd&lo Kal mapakoAoubnon gepivapinv acpaleiag,
£V() 0€ KABe oTddlo Tou project ritav mapouoa MOAUPEAC opdda aopaleiag.

OLTIPWTES 16 PWTOYPAPIEC TOU project «kEVGApKwan» MapouctdoTnKay yia
TIPWTN Popd Tov loUvio Tou 2015, 6TO TAAICI0 TOU TETPANUEPOU EKINAWOEWY
ToU KMIZN «H NUXTa Mépa oto Ndpko ftaupog Nidpxocy. Xto Blue
dnuoactevovTal 9 anod autég, 0 AVTIOTOLXia [E TN Xopoypapia Kat Ta oTtddia
KATAOKEUNG, Kal EMMAEOV 1 EIKOVA TOU EW@PUAAOU, TIOU TAPOUCLAZETal Yid
TPWTN Popd. To project, mou Bpioketal akoun ev e€eAi€el, Oa oAokAnpwoei
TAUTOXPOVA [E TNV MEPATWON TOU KEVTIpoU MOoAITIoNOoU 18pupa XTaupog
NIGpXOG, TNV OPLOTIKY HETAKOUION G€ autd TG EOVIKIIG AUpIKIG ZKNVIC Kal
NV MPWTN TNS EMionun napdotao.

PHOTOGRAPHER Vassilis Makris had spent an entire night in the living
room of his family home looking at an oil painting created by his father of
two ballerinas, as he waited for his mother to wake up before announcing to
her that her hushand, Kostas Makris, a talented graphic artist at Columbia
Records, was dead. This emotional experience inspired the photographer
to embark on a unique endeavour and capture the construction process at
the Stavros Niarchos Foundation Cultural Center through a series of photo-
graphs of the principal dancers of the Greek National Opera, which will be
housed at the Center now nearing completion.

“No processing was done to these photographs. They are real dancers on
an actual construction site. They’re not posing - just going through the cho-
reography while | photographed them,” Makris explained. “The dancers
found themselves dancing offstage, in unprecedented conditions with re-
gard to the ground surface and environment. It was a very difficult venture
made possible precisely because they possess discipline, great concentra-
tion, and a complete sense of time and space.”

Permission for the photography sessions was granted by the three respon-
sible parties - the Greek National Opera, the Stavros Niarchos Foundation
and the Stavros Niarchos Foundation Cultural Center - after initial hesitation
as a result of safety and security concerns.

Both the photographer and the dancers wore helmets, boots and safety
vests, which the latter would take off just moments before each photograph
was taken. Naturally, a series of visits to the construction site were made be-
forehand for the dancers to get used to the unorthodox conditions and ob-
serve safety-related seminars. A large safety team was present at each of
the shooting sessions.

The first 16 photographs of the project, titled “Incarnation,” were present-
ed for the first time in June 2015, as part of four days of events staged by
the Stavros Niarchos Foundation Cultural Center. BLUE is publishing nine of
these, sequenced with the choreography and construction stages, as well as
a previously unseen photograph on the cover. The “Incarnation” project, still
in progress, will not be finalised until the completion of work at the Stavros
Niarchos Foundation Cultural Center, the Greek National Opera’s relocation
to its new home, and the staging of the first official production.
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3 Kata m diapketa twv epyaoctav OeueAiowons
' oo ktipto g EBvikng Avpuxng Zxnvig.
ITiow Staxpiverat o Aogog tov Ilapkov Ztavpog
Niapxog 010 TEAIKO TOV VYOG, XemTeUfpLog 2013
/ During the construction of the Greek National
Opera building’s foundations. In the background,
the hill of the Stavros Niarchos Park

at its final height, September 2013
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HIAEA IIIXQ2 AIIO THN «ENXAPKQXYH »

O eumvevotig Tov project, BaoiAng Maxpng, Hag meptypapet m
Stadpourn Tov 0To YWPO KAl TO XPOVo.

To 2006, 10 TSpvua Ttavpog N1dpxog avakoivwoe ta oxEda
TOV Y1a TN Xpnpatodotnon e dnuovpyiag tov Kévrpov IMoAt-
Tiopov Tépupa Ztavpog Niwapyog (KITIEN), éva £pyo mov me-
PLAAUBAVEL TNV KATACKELT KL TOV TAT|pT) €E0TAIONO TV VEOV
KTIplak®v eykataotaoemv g EOvikng BifAodnkng g EAAG-
Sog (EBE) ka1 g EOvikrig Avpikrig Zknvig (EAY), kaBmg kat
Snuovpyia tov Iapkov Ttavpog N1dpyog, CUVOAIKNG EKTACNG
210.000 m2.

Tov Zenteépfp1o Tov 2013 TO €PY0 APYL0E VA EXEL EIKOVA. ApyL-
0€ VA PaiveTal T0 «0OUa» Tov. 'Eva «oopa» mov kabnuepva vi-
kovae n fapvtnta yia va otabei 0pbio. Tote akpifog eyve n
«EVOAPKWOT)».

H «puyr», n mpon xopedvTpia tov Mitahétov g EOvikrg Av-
pkng Zknvng, Mapia Kovoouvr, prke 0to «oopa» tov KITIEN.
Xopewe a10 £pYOTALI0 TATOVTAG TAV® OTO XMUA, OTO EVAO Kal
070 TOEVTo. Me v i81a xapn, opop@ia kat evyévela 0mwg Ba
£Kave xat ot oknvi. Me Tig 7o amalég Kivijoeig £kave pa a-
JEPAVTI OKNVT] OAO TO £PYOTAELO0, APTIVOVTAG TNV AVPA TNG TTA-
vToU.

31N ouveyela, (evyapt e tov BayyéAn Mmiko, HeTOUo1MVEL TO
X0PO, TI HOVOIKT) KAl TO TpayovLdt, ta gtotyeia mov guvBETovy 10
€180g Tov povokov BedTpov oL ovopdadeTal OTEPA.

OI XYNTEAEXTEY

Ddutoypapieg: Baoiing Makpr|g

Epunvevouv ot tpwtot xopevteg tov MmtaAetov g EBvikng Av-
pung Zknvig:

Mapia Kovoovvrj, Bayyéhng Mrtikog

Xopoypagia: Bayyging Mamikog

SKNVIKN empEAeta: AnunTpng AnuntpovAing

« evoapkwon 1 [ensarkosi] 033 : n) evépyela 1) 1o amotédeoua
TOV EVOAPKOV®. 1. 1] VAIKT), COUATIKT EKPpaon 16eag, 1810t-
TAG KTA., TO VO QTTOKTA KT. APT)PIILEVO T) AAUAO VITOGTAOT) AVTIAT-
JUTT) KATA KATTO10v TpOITo amtod Tig awobnoeig pag: H ~ g Awkar-
oovvng: (npP. mtpoowmomnoinon). 2. (Beol.) evavBpwnnon: H ~
TOV TWTNPOG.

[AOy. < ehvoT. evadpkw(oig) -on]

* Ivotitovto NeoeMnvikwv Zmovdawv (T8pupa Mavoin Tpa-
VTA@UAAISN) - Ae€iko g KOG vEoeANVIKNG - 1998, IvoTiTon-
10 NeoeMnvikaov Zmovdmv Tov Aprototeleiov [Tavemotnuiov
®eooaAovikng

To project eivat og e§&MEN -axolovBei Tnv mpdodo Tov Epyov-
kat Oa ohoxkAnpwBet atnv Kevrpkn Tknvr) g 'Onepag, to 2017.

Copyright © 2013-2015 Vassilis Makris
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THE IDEA BEHIND “INCARNATION”

The project’s creator, Vassilis Makris, describes its journey to fruition.

IN 2006, the Stavros Niarchos Foundation announced plans to fund the de-
velopment of the Stavros Niarchos Cultural Center (SNFCC), a project that
includes the construction and complete outfitting of the new facilities of the
National Library of Greece (NLG) and the Greek National Opera (GNO), as
well as the creation of the 210.000m2 Stavros Niarchos Park.
In September 2013, the project began to take its final form. Its “body” start-
ed to become visible, defeating gravity daily while steadily reaching higher,
towards the realisation of its vision.

That is when the “incarnation” took place.

The “soul,” Maria Kousouni, a principal dancer with the Greek National Op-
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Agroyn asto ) oknvi) spog to auifeatpo g Aifovoag Zravpog Niapyog, IovAiog 2014
/ The view from the stage towards the auditorium of the Stavros Niarchos Hall, July 2014

era Ballet, entered the “body” of the SNFCC. She danced on the earth, wood
and concrete at the construction site with the same grace, beauty and charm
as she does on stage. With gentle, refined movements she transformed the
site into an endless stage, infusing it with her energy.

Then, as the ballerina performed a pas de deux with fellow principal danc-
er Vangelis Bikos, they embodied the incarnation of dance, music and song,
the three key elements of the classical art form called opera.

THE CONTRIBUTORS

Photography: Vassilis Makris

Interpreted by Maria Kousouni, Principal Dancer with the Greek National Op-
era Ballet, and Vangelis Bikos, Principal Dancer with the Greek National Op-
era Ballet

Choreography: Vangelis Bikos, Art Direction: Dimitris Dimitroulis

- incarnation (in-car-na-tion) 1. the act of manifesting or state of being mani-
fested in bodily form 2. (Theology) the Christian doctrine of the union of God
and man in the person of Jesus Christ 3. the personification or embodiment
of some quality, idea or principle * Collins English Dictionary - Complete and
Unabridged © HarperCollins Publishers 1991, 1994, 1998, 2000, 2003

The project is ongoing - it follows the progress of the construction work -
and will be completed on the Opera’s main stage in 2017.

Copyright © 2013-2015 Vassilis Makris
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Agtoyn ¢ KevIpikng oknvng g Aifovoag
Ytavpog Nidpxog, [ovAlog 2014

/ On the central stage of the

Stavros Niarchos Hall, July 2014
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Aoy TG KEVIPIKTG OKNVIG TG
Aifovoag Xtavpog Niapyog, IovAtog 2014
/ On the central stage of the

Stavros Niarchos Hall, July 2014
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«®EAOYME NA I'INEI H AYPIKH
KAAAITEXNIKO KENTPO THXY MEXOI'EIOY »

O MUpwV MixanAidnc, KAANTEXVIKOC S1EUBUVING TN EBVIKNC AUPIKNC ZKNVNC, pwIoypaidetal
OTNV UNO KATAOKEUN VEQ OTEYN TNC 0TO KEVTPO MoAmiopou ‘16pupa X1aupog NIapxog
Kal pac PIAGET yia Tnv uPnAn 0TOXEUON TNC, JE TNV EAANVIKN TEXVN WCE AIXPN TOU 60PaToC.

“We want the Greek National Opera

to become a Mediterranean culture centre”

Myron Michailidis, the artistic director of the Greek National Opera (GNO), is photographed at the site
of the Stavros Niarchos Foundation Cultural Center, the company’s new home, and shares with Blue
his hopes of attracting international opera lovers and his desire to promote local artists and works.

ATlMO THN KATEPINA . ANEZTH, ©QTOI PAOIEY: BAZIAHX MAKPHZX / BY KATERINA|. ANESTI, PHOTOGRAPHY: VASSILIS MAKRIS

Euxapiotoupe to Kévipo MoAitiopoU 16pupa Ltavpos Nidpxos yia tnv adeia €16660uU Kal pwtoypaQions.
We would like to thank the Stavros Niarchos Foundation Cultural Center for kindly allowing Blue to enter and photograph its facilities in Faliro, southern Athens.

«Bplokopaote oe 1A GUYKAOVIOTIKT OTIYUT|», OXeS0V HOVOAO-
yei 0 MUpwv Miyaniidng. Méoa oTov pecoyelako knmo tov Keé-
vipov IToAttiopov Tépupa Etavpog Niapyog, mepmatovtag it
o€ eNEQ e KOPLOUG TTOV HO1ALOUV LE YALTITA, 0 KaATeX VKOG O1-
evBuvng g EOvikng Avpikrg Zknvng wiaaet oto Blue yua ) pe-
tafaon g Avpikng ot véa povVIUn OTEYN NG, 0TO KTIPLO TV
28.000 T.[. ov oxedlaoe o Pévtoo ITdavo. «Ta mpmdTn popda n
Avpikr) Oa astoktioet pa otéyn 100% Sikr) me. To 10topiko Oea-
po OAUpmma Sev g avnkel. Ao n Sexaetia Tov 1940 0 opyavi-
OLOG EXEL EUTELPLA KAL TEXVOYVMOLA TTAPOVOIAOT|G TAPATTATEWDV
0€ Heyahovg XmPOoug Kat avapével v eykatdotaon oto KITIEN
WG OTIYUT AVTPWOTG. O PITOPETEL VA AVATTVEVTEL».

O emokénTng Oa PTAVEL Y10 VA ATTOAAVOEL TIG TTAPATTATELS KAl
Tig Spaoeig S1aoyifovTag Tov LECOYELAKO KITTO TTOL AYKAALASEL
TO KTiplo NG Avpikng. Metd ) YaAnvn g VoG, He ta Titifi-
OLATA TV TIOVAI®V, TOV X0 TOU VEPOU aItd Ta ovTplavia, To
pebuvotiko dpoua twv fotdvav kat twv Aoviovdiwv, Ba vimoet
6€0¢- 0mwg B OTEKETAL OTO POVAYIE TOU KTIPIOL KAl KOITOVTAG
YNAQ, HEXPL TA 27 pETpa Lyog, Ba PAEmel Toug eEmateg, Ba PAE-
meLkaBe xivnon o Avpikr). O@a LITAPYEL KOGLOG QIO TO TP UE-
Xp1 10 Bpadu, pe eVAANAKTIKEG {OVES V1A EKTTALOEVTIKA TTPOYPALL-
pata, ya dnuovpyia, yia geotad, yia @uiogevia.

H teyvoloyia kai i) poTomopia yivovtal cuvevopa g Avpt-
KNg, T000 otnv AiBovoa Ztavpog Nidpyog 600 kar otnv Evada-
KTIKT ZKNVI). @A 1poo@Epouy eEAPETIKEG TEXVIKES SuvaTOTNTEG
MG kot Ta 70 ovyypova SeSopéva akovotikng. «O Tpdmog ov
eivar riaypevn n Kevrpikn Zknvr 0a p£pet 1o Koo o€ Hia mpo-
TOPAVT), TPOTOYVROPT OXEOT] Ie TNV OTtepa», e&nyel o k. Miyan-
Adng. «To kAeidi eival va awoBavetatl o KOOPOG pia aykaAd pe
ta Sadpapandopeva ot oknvry. Kaw avtd akpifmg Oa ovpPet.

102 blue

“THESE ARE exciting times,” Myron Michailidis appears to murmur to him-
self. In the Mediterranean Garden of the Stavros Niarchos Foundation Cul-
tural Center (SNFCC), walking among mature olive trees with trunks like
sculptures, the artistic director of the Greek National Opera (GNO) is talking
about the company’s imminent transfer to its new home, a 28,000-square
metre opera house designed by Renzo Piano. “For the first time, the GNO will
have a home that it can call its own, 100 percent, as it does not own the his-
toric Olympia Theatre. Since the 1940s, the company has the experience and
know-how to stage performances at large venues and the move to the SNFCC
is viewed as its opportunity to shine,” he says.

Visitors will arrive at the new opera house, which will host myriad per-
formances and activities, through the Mediterranean Garden that surrounds
the building. After the serenity of nature, with the twittering of birds, the
sound of water from the fountains and the heady aromas of herbs and flow-
ers, they will experience the awe of the building itself: Standing in the foy-
er, looking 27 metres up, they will be able to take a peek at every level above
them. And the building will be buzzing with life all day long, with alterna-
tive areas for educational programmes, artistic ventures, festivals and oth-
er creative events.

Both the main auditorium, named after Stavros Niarchos, and the alterna-
tive stage feature state-of-the-art technology and innovation, with the aim
of providing audiences with the best possible acoustic experience.

“The main stage has been designed so as to offer a new and unique ex-
perience of opera,” says Mr Michailidis. “The key is for audiences to feel as
though they are a part of the action. And this is how it will be. In a hall of
1,400 seats, you will feel as though you could reach out and touch the stage
and the artists. It will sound like they are sitting beside you, no matter how
far away your seats are from the stage. | promise you, the experience will be
absolutely fascinating.”

The GNO is planning to present around 120 shows a year on the main stage,
mostly traditional operas and ballets, while the “alternative” stage is all
about launching new ideas and concepts. Headed by the celebrated Greek
composer Giorgos Koumendakis, it will stage 350 shows a year.
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Ye pa aibovoa 1.400 Beoewv Ba anoBaveate T oKNVI) KAl TOUG
KaAALteyveg kovtd oag. TOG0 KOVTA, MOTE va Tovg akovTe SimAa
0ag, 000 PHaKpLd K av kabeate. Tag vitooyouat, avto sov Oa -
oete péoa oty aibovoa Ba eivat GUYKAOVIOTIKO».

ITAdn oto 6¢0g g Kevrpikng Zknvrg, 6mtov Oa tapovoradovral
120 TAPACTACELG ETNOIWG, EPYXETAL T} ACVYKPATNTN opun ¢ E-
VAAAAKTIKNG ZKN VTG -Tn S1evBuvan g omoiag aveiaPe o Twp-
yog Kovpevtakng-, tov Ba mapovotadel 350 mapacTaseLg 10
XPOvo. «Me 11 oa@nveld Tov otiypatdg pag a woovpe tavtod-
TNTA 08 AUTO TIOV EVVOOUUE EVOAMAKTIKO. Agv glval Tuyaio 0T a-
vaBéoape tov mpoypappatiopd otov lopyo Kovpevtakn, mov
elva Evag ammioTeVToL VPOV KA1 KOOHOTIOATIKNG AVTIAN YN G Tte-
pilnv 1€)vn ovvheg», mapatnpel o k. MiyanAidng. «Xtnv 400
0¢oewv aiBovoa Ba... Eexaoovpe ) AEEN “Omepa” Omwg TN yvw-
pifape. Oa vIAPYXOLY TEPPOPUAVE, AVTOOXESIACUAC, VEAVIKN
Snuovpyia, ovpmpa&n opddwv, La ylI0pTr| TEXV®OV».

Avto 10 Kahokaipt, pe Tig SV peyaletwdelg mapaywyeg g Av-
p1K1g va mapovotaloviar oto Hpadeto, v «Kdappev» xat tnv
«Alvta», 0 opyaviopog Oa etolpnddetal kat yia mm HETaoTEYa-
o1 tov. To £pyo Ba mapadobet asnod to Tpupa Ttavpog Nidpyog
0TV eMNVIKT) TTOAITELR 0T HEéoa Tov 2016, Ba akoAovbrioet Eva
OKTAUNVO SOKIHAOTIKIG AgtTovpylag, e aToxo va §00el n po
mapdotaot g Avpikng ekel Tov Defpovdpio tov 2017.

H Avpikr) épyetar pe opuny. Me mn yevvaiodwpia tov I§pvua-
T0g Ztavpog N1apyog, ue tn peyaro@ur) dnuiovpyia tov Pévioo
IMavo, Topa elval 1 GEIPA NG VA EVICYVOEL TN OXE0T] TNG UE TO
KOO oA kat va kaBopioel To oTiypa g 0ToV TayKOOUIo Aupt-
K0 xaptn. T1 otoyevet, Aowtdv, va metuxel | EBvikn Avpn Zkn-
vi oo S1eBveg yiyveobar; «Avtd akpifmg pe potnoav ot Sievbv-
VIEG ONUAVTIKOV AVpk®V BedTpwy, Otwg tng Royal Opera k.a.,
oto 61eBveg ouvedplo Opera Europa omov piAnoa ipocgpata»,
AéeryapoyeAdmvtag o Mupov MiyanAidng. «Avtd mov Bélovpe ei-
vat va yiver 1 Avpikr| onpavTiko KaAMTEXVIKO KEVTPo ¢ Meoo-
yeiov kal va ouvopAet Stapkmg pe ta peyadia Avpikd BEatpa tov
KOOUOL. @¢Aovpe HECA IO TIG TIPOTATELS LLAG TTPOG TO KOVO VA
TOoViooLUE TN S1APOPETIKOTNTA TOV GUYYPOVOL EANNVIKOU JTOAL-
Tiopov. INa epdg n omepa “@ovicoa”, mov BacioTnke 0To Keipe-
vo tov AAéEavpov ITamadiapavn, Sev ntav eoTofoAida, ald
otoxevpévn evépyela. 'Edwaa otov SievBuvr g Metropolitan
Opera, ITitep T'keAps, 10 181k0 EVTLIO TTOL EXOLLLE SNIOVPYT)-
oe1y1a 10 e€mtepikd. 'Otav eptaoe otig oeAideg g “@ovicoag”,
pov gtme: “Avt v omepa OEA® va ) 6w omtwodnmote”».

O eNVIKOE TOMTIONOG, OTTWG EKPPALETAL 0TIV OTTEPA KA1 OTO
UITOAETO KA TTEPVOVTAG ATTO OAEG TIG LOPPEG TNG TEXVNG, LITO-
pel va apBpwbel oe £pyo kat va otabel oto Siebveg pemeptopio.
TovAdyroTtov auTr eivar iy tpdBeom g Avpikrg Zknvrg. Ko av-
) 1 S1ebvng Sraotaon eival evdiakprrn. ‘Ot povo xapn otig ov-
VEPYAOIEG TTOV £XE1 ATIO EPLOL EEKIVI|OEL e PHEYAAEG OKNVEG TOV
eEWTEPIKOV, AAAA ka1 0TO evBiapepov mov ekdnAmOnke yia v
kaAvyn g Beong tov SrevBuvt) MmaAetov. «Eiyape 36 aitr)-
O€1G, €K TV 0701wV 01 28 aItd T0 eEWTEPIKO. AVAUETA TOUG OVO-
HATA PE HEYAAN 10TOPIA OTO XDPO», LAG ATTOKAAVTEL 0 K. Miya-
NASNG. (To dvopa tov vEou S1evBuven AVAUEVETAL VA AVAKOIV®-
Bei evtog Touv Iavovapiov.) To «ompa», Ta KTipia, eivatl £toua.
Amopével va katoknBovv. H Avpikn) Ba pag tpoopépet to fiw-
pa. O Mopwv MixanAidng to Eepet kan empéver: «@a exovpe 6n-
povpyia kat ox1 amAwg petampdtnon. @a yivovue pntpa, 6a
TPOXWPTOOVLE O 51a8paam, o ema@r) ue OAEG TI NAIKIEG, OAN
mv kowvwvia. Kau 6a empeivovpe ot SiebBvormoinon, otig cuvep-
yaoieg, TNy KawvoTopia Kat Ty Texvoloyia».
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“What we consider ‘alternative’ will be shaped by the clarity of our own
identity. It is telling that we assigned the design of the programme to Gior-
gos Koumendakis, a composer with an incredibly broad and cosmopoli-
tan understanding of the arts,” says Mr Michailidis. “In the 400-seat hall,
it won’t be opera as we know it. It will host performance art, improvisation,
young artists and ensembles, and joint collaborations. It will be a celebra-
tion of the arts.”

The GNO is scheduled to start moving into the new premises in summer
2016, when it will also stage two grand productions at the open-air Herod At-
ticus Odeon: “Carmen” and “Aida.” The Stavros Niarchos Foundation will do-
nate the project to the Greek state upon completion in 2016. This will be fol-
lowed by an eight-month testing period and the aim is for the GNO to put on
its first performance in February 2017.

The GNO is embracing the new development with fervour. With the gen-
erosity of the Stavros Niarchos Foundation and the architectural genius of

Renzo Piano behind it, it is now up to the company to strengthen its relation-
ship with the public, but also to make its mark on the global opera map. So
how does the GNO intend to turn heads around the world?

“This is the same question I was asked by the directors of respected oper-
as - like the Royal Opera among others - at the Opera Europa conference,”
says Mr Michailidis. “What we want is for the GNO to make a name for itself
in the Mediterranean and to be in a constant dialogue with all the large op-
eras of the world. We want to stress the diversity of contemporary Greek cul-
ture through the work we present to the public. The production of ‘The Mur-
deress’ in opera form, based on the novel by Alexandros Papadiamantis, was
not a one-off, but a deliberate initiative. | gave Peter Gelb, the general man-
ager at the Metropolitan Opera, a special flyer we prepared for our foreign
partners and when he reached the section on ‘The Murderess,” he said, ‘This
is an opera | definitely want to see.”

Greek culture, as expressed through opera and ballet, as well as via all oth-

er forms of art, can be translated into tangible works with a place in the inter-
national repertoire, and that is the GNO’s objective.

Meanwhile, the success of its international outreach campaign is obvious,
not just in the partnerships it started forging last year with major opera com-
panies abroad, but also in the interest shown in its invitation for a new direc-
tor of the GNO Ballet.

“We received 36 applications, 28 of which were from abroad, and included
names with a long career in the business,” reveals Mr Michailidis. (The new
director is expected to be announced in January.)

The corps - the venue - is finished. Now all that’s left is the move and the
GNO is ready to go. “We are a creative force; not just middlemen. We will be
a matrix and we will be interactive, reaching out to all ages, all of society. We
will also persist in building our international presence, increasing our col-
laborations and investing in innovation and technology,” assures Mr Michai-
lidis.
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